Roseta
Santiago:

From ‘paintslinger’
to artist of distinction
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[n Asian philosophy there is a process of becoming “new” This intellectual sensa-
tion, says artist Roseta Santiago, has been her best ally. In a state of continual change,
Santiago is always developing her technique as an artist. And much of her develop-
ment took place in Gainesville.

“Talways dreamed of
being an artist. T don’t think
there was any doubt that is
what T wanted to do T newver
thought it could happen,”
says Santiago,

H.‘I'ﬁ'“‘l;i; LIOW L In
Washington, DC in a mili-
tary family writh & siblings,
the Cuinlan Wisual Arts
Center in Gainesville was a
place she had heard about
and wanted to take a few
classes “someday”

T saw Marc Chatov'’s
wiork and the work of his
students in an atelier class

1 a |_1|_|.i|i||n5 where T was

working one day,” Santiago

SA¥S.

She asked about taking
a few classes and eventually
ended up at the Cuinlan.

A a single mom , Thad
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nir idea how that would
ever happen, bat it did.”

.5.111I1.|j_l|-:_‘- Bays ol the
many paths she has waked
shiz has always been opti-
mistic of the resulis,

“Otn some of those
paths, I managed an em-
ployment agency in Wash-
ington DC, designed and
sold signage and exhibits,
started a graphics design
company that led to theme
restaurant advertising, an
advertising and promotion
agency and a design/build
CATEET,

Her design company's
success brought her to
Allantain 1976,

Tr 1994, she was
recruited to paint life-size
wildhife murals for maore
than 20 Bass Pro stores in
16 states, This carned her
the name “Paind s|111|!_r||.~'r "in
Mew Mexico. Today I real-
iz that these experiences
played a major role in this,
my final painting “career”

Lhe claims to be a late
bBloomer in the arts, not
taking up fine art seriously
wntil after 2000, when she
glimpsed the Chatov class.

Santiago took numer-
ous courses and eventually
began to teach her own
courses bo several students
al the Qunlan.

“T always tell students
they are on a learning
curve somewhere, Mot
unlike a merry-go-round,
an artist gets on when they
do. What they bring with
them, as far as life lessons
learned, is important.”
Santiago says to be an art-
ist today, you need people
skallz andd business skills.

“You start where you
are with what you have, and
in most cases vou have a lot
maore than vou think.”

e of her former slg-
dents, Christopher Sherry,
an architect and professor
at Brenan University, recalls
his time with Santizgo in the
studio

T7t was at the Quinlan
that 1 first heard of and met
Raoseta Santiago,” savs Sherry.
“She was leading a workshop
in an adjacent classroom. |
wandered in. Roseta kindly
invited me to roam through

the classroom with its
painters painting in the dark
except for minimal dim light-
ing and a spot light on small
boses filled with “junk.

The “junk, he recalls, was
some of many items which
Foseta had personally col-
lected, artifacts of significant
personal memories. She
carted these fram Santa Fe,
and to this day are still in use
by Crvinlan art studenis,

"Her gemerosity was
extended to my students. She
inwiled all of them (o roam
her class and check the paint-

Santa Domingo {kewa)

storags jar

Jill MeGannen, above, and one of her
paintings, right.

Artist Jill MeGannon also has fond
memories of working with and learning
from Santiago,

Hawing carned a BFA and MEA from
the University of Georgia in 1988, McGan-
ngn fock her first course at the Cunlan in
1997, The Cuinlan, she says, filled 2 gapin
realism that had been consomed in the art

world h:,r abadract works,

*I took a workshop from Roseta San-
tiago becanse T had never painted a still life,
says McGannon_ “She brought all of these
amazing props and set them up so that a few
artists would be painting cach set up so that

Roseta Santiago and her studia,
Portrait by Missy Wolf Photography
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we could get close enongh to see well. Then
she lit them from the side to enconrage
chiaroscuro painting.”

“Realist painting is much maore in vogue
now, and I'm thankful for institutions ke
the Art Students League of Mew York and
the Cinlan in Gainesville for keeping tradi-
tional painting alive,” says McGannon,

The realistic still lifes and stoic hgures in
Santiago’s work all have deep meaning.

“There is such mystery surrounding our
family heritage. This may be a clue to my cu-
riosity about subjects and the lineage of the
objects | paint, | am fascinated by mopstery,

illusion and the unknown,” says Santiago.

“1 find many things to admire and learn
fromn. Being a tescher and student at heart, 1
am always willing to learn.” says Santiago.

Her willingness to learn eventually

landed her in Santa Fe where she currently
rosides.

F.oscta Santiago’s work is recognized
anid eollected 1n|_|.=r11r|l1-:_'-n.4;|'|:|.'. Che hiaz
successfully exhibited at the The Eireljorg
Muscom of Western and Indian Artin In-
d:.1n.1p-.1l::«., The Booth Musenm in Georgia,
The Desert Caballeros Museum in Arizona,
and most recently at the prestigious Autry

g



successfully exhibited at the The Eiteljorg picking up a brush and beginning to paint “T newer forget the days of love and P ALY 1 / C 3 V¢ .
Museum of Western and Indian Art in In- my paintings. That is what [ am here to do”  support at the Cuinlan,” says Santiago. * The 1 0\“ ]'L 1 1 1:"__% g "'11 e 1 1 1
cllqnnpu]ls. The Booth Museum in Crl;-l_l'r!.;ln_, . 'F:I:Ijsl:l.n 1% :.hr nTl'lsll |.~1'n|;|-|_1|:|:n|:n1_ ol -e.':p-e.'n;.*;l-:;l.*.g thﬂd lhn:r{;. Are I'1I_{1r|.~1.'|;-r apart ! e - . .
The Dresert Caballeros Muoseumn in Arizona,  what the Ouinlen is all about: education of my life and future. T feel like the staff an l . . L % 1 =% % -, t ] =Tl l 1Y O
and most recently at the prestigions Autry  and exhibition, says Amanda McClure, ﬂud:nu are like my family. And we all pass \%TO Lj t1 1' 61‘1 1 e l‘.l' i “0 L’ ""1 ] L-‘} I1 b
Muzeum “Masters of the West” show in Los  executive director of the Quinlan, on our blessings to the next generation.” — . . y
Angeles. “MNot only is she one of the most gifted The 38th annual Gala Art Aunction will L'-‘ :11116311'] 1 ] e an L1 ]_.} 1ras El [D]'_l
Her biography she says "is bricf, a master artists to ever come to the Coinlan,  be Saturday, March 5 at the Quinlan Visual

thumbral sketeh il you wall, but it encom-  teaching arbists that are all talented in theasr  Arts Center and will feature the highest
passes all the experiences that led to my own right, she is also one of our most suc-  caliber original art work by local, regional

cessful exhibitors and top selling  and national talents. The evening will fea-

‘ artists.” ture 100 conples, 100 art works.
Becanse of this, the (uinlan Santiago will be in attendance at the

has chosen Santiago as the Art-  popular event and at the Collector’s Pre-

ist of Distinction for this years  view MNight on Tharsday, March 3. One of

gala. her original pieces will be for auction dur-

ing the GALA at the Quinlan

on Green Street in Gainesville.
For more information

on Roseta Santiaga, visil rose

tasantiago.com. For more in-

formation on the Quinlan, visit

p— : Matthew A. Hazzard, M.D.

Neurosurgery
gl‘j[f:::;ﬁf‘f;“n Matthew A. Hazzard, M.D. is a graduate of Indiana University School
her studio. Moose of Medicine. He completed residency training in neurological surgery
Caller, oil. Santiago at Duke University, where he also served as Chief Resident.
in frant of a wark
in progress, photo . o o o o .
by Gabriella Marks Dr. Hazzard is welcoming patients in Gainesville and Braselton!
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